%
B

TACOMA

2
.

THE GLASS ART SOCIETY JOURNAL 2 0
J

|




Figure 4, Non-Exstent Enstence 4, 2019, Jinya Zhae. Southern Mo University. Phote by Smya Zhoa.

how he represents phenomens in a technigue that bearders on
abstrachon.

| would ke here to advance my discussions of how observationa

methods influence the representation of atmesphenc phenem

&nd '.‘“':,I' CU“"‘-F’-E"'I“.E how immediate observabon and memaory 'H:‘Jl

lection is predicated on specific imes and places. As the pioneer
of Impressionism, Claude Monet's painting Impression, Sunrse
(Figure 4) is a reference to how the artist becomes the hiter of
experience. Monet developed an approach to capturing changing,
fleeting maments by painting from direct observation the effects
of nature on his immediate environment that became known as
& phein air 3. Monet often ca plured the same landscape in differ-
&nt mMamentary EIL"IlﬂhF"ll:.'l i 'i.'ﬂ'"ld LGNS, 'i.'.“.""llll.'ll"lll'lg :."i'.i'lULLI' and
ight wath atmesphere to achieve, as with Turner, & remarkable
degree of abstraction. This inspires my wse of colour gradation
and sandblasting, unlike Monet's direct approach, using cast plass
requires me to recollect the memery of a ime/place and te under-

go & number of technical processes to conjure these qualities.

| will now move te discuss how ethereal and intangible quali-
ties of almosphend |;.l|"1:"1-;.l"1l:||.:| ean be .‘..*h:;r:. «al y captured via
differences in scale. In Gorm ey's installation Blind Light, he
creates @ thick and dense environment, conveying a disorient

ng background and large scale atmosphenc experience, which
effectively hesghtens bodily consciousness. These foggy white
conditions are created using artihcia fog, facilitating visual diffu

sion, simdar to the sandblasting effects | employ, Gormley here
utileses a large-scale and imenersive work, In contrast, | work in 2
much smaller scale but also try to arbieulate the same feeling and

effect as Gormley's work through my seulpture. We both aim to
ocate the audence's perception, and in the way that Blind

g5
Light undermines architecture’s role in previding protection to
people, sudiences are invited to ‘enter’ my work's intener space,
analogous of being on top a meuntain or at the bottom of the sea:
an immersed higure in an endless honzen.

Finally, | explore the combination of scale, memory and space
through the monumental spirit of atmosphere conured through
the small paintings produced by the Chinese panter, Ma Yuan,
Yuan focusses completely on the arbeulation of the different
gestures of water, depicting it through the absence and presence
of deser iplive rTIdrt'rr‘dkl"l.E and dlﬁwr'gs, all of which are predi-
cated an his own subjective un dérstﬂru.:mg of & visua Experience.
Yuan's process is smilar to my recollection of memories inform-
ing my creations. | repeatedly sketeh, aming to discover the
eolour and shape of memor ¥ wihich infarm the auzsequ:r"l ilesd
in mry glass blowing,

I evaluating my works, | ascertain that the control and trans

MEsIan uf:'.luasph-:-f 5 ot contingent upon scale, and rathel
s predicated upan the eslaur, ;u1|'1, and relationship of strue-
ture, as well as its presentation and connection with surround

ings. Atmosphenc phenamena is elucidated through the carrie
of colour, manipulated by the form and shape, enhanced with
structure and texture of the work, and are constantly changing
according to conditions nferm ng the presentation of the work
through time and space. The sublime s a quality of preatness

which provides me a wider range of pessibilities,
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LECTURE
Evnking the Atmnspheric

By Jinya Zhao

My research by practice seeks to ascertain how qualities of
atmospheric and subbme phenemena can be expressed through
hot glass. In particular, the question of how ethereal and intangible
qualities of atmospheric phenomena can be revealed, physically
captured and translated into hot glass, so as to effectwely convey
novel and personal meaming. These questions are examined by
conducting practice-based investigations. In this article | expand
my research on atmospheric phenomena.

The primary research methed compnses studio-based personal
expenimentation with painting, vaned applications of colour and
density, as well as combinations and distnbutions of coleur across
the form. Tests are undertaken to explore how conducive levels
of opacity and transparency might be achieved. Atmosphenc
phenomena are further explored outside the studio, where
| reorganise my memary and my written poetry as a means to
translate the intangible and sublime qualities of atmeosphere,
conveyed through glass, and thereby generate a new expressive
language through the medium of glass. In so doing, this research

shall prn-.rul:e Fév understandmgs.

The interplay between imagination, observation, memery, and
atmosphere are contextually entwined with colour theory,
aesthetic research, and the deseniptive language of the sublime.
This investigation is grounded in Maodernist abstraction and
eolour theary (Josef Albers) and the writings of Kassia St Clar.
The atmaspheric paintings of JMW. Tuner and Mark Rethko's
boundaries of colour also inform this research, supplemented
with the eoncept of vast and infinite space in traditional Chinese
paintings (Ma Yuan). The installations of James Turrell, Olafur
Eliasson and Antony Gormley and the literature of Willam
Wordsworth, supported with photography of Maarten Vromans
and the theones of philosopher Edmund Burke also provide
theoretical framing and contextual reference.

A ngorous focus on formal elements (such as eolour, shape, form,
balance and depth) = established in my glassblowing praxs. |
explore the expressive potential in blown glass whereby the
phenomena engulfs the viewer with the perspectwves and expen-
ences of the artist,

Atmaspheric Phenomena

Atmosphenc phenomena often manifest as optical phenemena,
caused by interactions between the light of the Sun or Meon
with elements in the air. Many artists, including myself, take
mnsparation from this and seek to capture it. Some artists aim to
reproduce this visually, through pigments and immersive spacial
installations, whereas | chose to explore it through the attnbutes
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Figure 2, Foogy, 2007 Jinpa Zhoa. Phata by Yunpemg Zhang

Figure 1, Searm ot the Mowth of the Grond Conal, 1840, AMW lumer. Watercolour
and white highlyghts om off -white wove paper. 218 x 31,9 em.

of three-dimensional glass objects, and through effects obtained
wa techniques that change colour and opacity. The combined
thread in the works of these following artists informs my explo-
ration of atmesphere and my experience and memaones of place,
transformed into physical materals. Through attempting to
capture the beauty of being located in an environment, | see my
work as an endless landscape in miniature.

| begin by discussing hew atmespheric condibions can be affected
by diffusion between hight and materials. The artist JMW Turner
and | both facus on the observation of an industrial atmosphere
as a reflection of personal experience.2 His atmaospheric panting
Storm at the Mouth of the Grand Canal (Figure 1) is indicative
of his sensitivity to atmosphenc effects. He was drawn to flashes
of light, an interest manifested in his attempts to draw out the
effects of smoke emissions fram stEamahups and trans. Likewise,
| am ereating atmospheric effects based on my personal experi

ence of industnalised China {Fgure 2), whereh':,r | express my
experiences and reflections nflmng ina thangmg_, inu:lus.t1ia|rs|ng

country. | take Turner's painting as a reference and expand upon

1 Bhree C Derld Matworclogy today: am introduction b weather, cimits, and the
Ty, Zh".rl'.lq::ll:l."."i. Pad: Wt Pub, 1954)
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